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The Magical Colorist, Verner Panton

With hind legs shaped like a long-draped dress derriere, "Panton's Chair" has

been the trademark of the Dannish architect and designer Verner Panton
(born 1926). A wiz in playing with colors and shapes freely, however, he
created a world of fantasy without neglecting the function of a piece. His
"Visiona-Living Environment of the Year 2000" which had been showcased in
1968 at Kdeln International Furniture Fair not only attracted visitors from
around the world as the highlight of the event but also became one of the
front label of the 60's furniture design. Even today Panton's another
remarkable work "Living Tower" lives in the minds of furniture designers and
is recognized as a piece of environmental art work of the time. Refusing to
resorting to a fixed style, Panton most of all relied on ideas and found infinite
ways to express in various forms which help feeding his unending
experimentalism. His early ground-breaking design "Panton Chair," unlike
many designed pieces of furniture of the time, were produced under relatively
low cost, and it effectively allowed consumers to posess and appreciate
designer furniture at a more affordable price. In the wave of latest design
trend, Vitra Design Museum (http://www.vitra.com) has recently opened a
Verner Panton Retrospective on February 5th and will continue the show to

the public until June 12th. The exhibition could be a timely one, as one culture

critic pointed out that Panton's style consisting of fluid-like shapes share
certain significantly common with amorphic and untangible nature of
computer-based transactions in the age we live today.
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Cross—-over Architecture of

Paolo Portoghesi

Paolo Portoghesi, an architect and architectural historian and critic at Milano
Polytechnic, Milano and La Sapienza University in Rome, is thought to be one
of the creators of so-called Post-modern architectural and design works. As
an opponent to the reductionism of modern art and design style, he became
inspired by the decorative and curvi-linear style of Art Nouveau from the 19-
20th turn of the century. He also incorporated wide range of historical stylistic
references from Ancient, Gothic, Renaissance, Near Eastern, and modern
architecture and reinterpreted them into his own design. He was also
influence by the Radical Design Movement of the 1970s and other
experimental Italian design movements in the 1980s, but his mainstream
works involved the architect's personal and autobiographical remembrance

and stylization of the architectural and design style of the past.
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Motoshi Chikamori received his master's
degree in environmental science at Keio
University and took a doctorate degree in
plastic art and mixed-media art at the
University of Tsukuba in 1998. Currently he
is teaching at the State College of Design in
Karlsruhe and since 1994 he has curated
various exhibitions on media art. Chikameori's

work inquires of the meaning of existence through
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the reconsideration of reality, using media technology
which became essential part of our lives. His works
ultimately aim at the interaction with the audience, rather than

one-way speech. Among his works are ‘Kage’ (a Japanese word

meaning shadow) which looks into signs of existence in the media society;
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